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AIM TO REPORT

This presentation examines the representation of Kyrgyz women in 1960s cinema,

arguing that the interplay between Soviet ideology and female representation resulted
in a complex construction of women's self-representation.

Background of War

Representation of

Central Asian Identity

Kyrgyz Women in 1960s  Distanced or brought closer ideological . .
"women's issues” * Films analyzed depict the
* the representation of Kyrgyz « Potentially formed new representations home front
women in 1960s films of women

Examining how the absence
of male family members
impacts:
« Women's representation
« Ethnic identity

* Focus on the interplay
between Soviet ideology and
women's portrayal
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e Soviet Era Gender Paradox
Social advancement
Traditional family roles

* Post-Independence Shift
Presidents portrayed as national heroes Revival of male authority

Women increasingly confined to domestic roles

ideologies.

 Evolution of Women's Image in Soviet Film
The representation of women in Soviet cinema evolved significantly from Women image

the 1930s to the Thaw period, reflecting changing societal norms and

Central Asia and War

 Central Asia in the Soviet-German War Narrative
War primarily portrayed as a conflict between Germany and Russia
Central Asian soldiers marginalized in historical accounts
 Focus of This Study: Not on soldiers, but on: "Women of Central Asia”
* Importance of Context:Though not the main focus, the situation of
Central Asian soldiers provides crucial background for understanding

the issues at hand




Woman image
and reality in

soviet era




Central Asian Image

Role of Central Asian Women: Fusion of public and patriarchal
elements
« EX) Kyrgyz painter Chuykov’s Later works: Focused on
women and children as symbols of "new era"
- Flekman's "Recovery of Sight*

(Abykaeva, 2016)
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Central Asian Image in Films

Representation in Cinema:
- Soviet-Central Asian films’ representation:
o Depicted both "national world" and "Soviet
world"(Abikeeva, 2024)
o In 1960s, these elements shaped self-representation
o Kyrgyz filmmakers formed self-representation by
portraying both worlds

—Supported contemporary national identity
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XKEHCKUU Bonpoc TFH’HEI'II‘II-IH BUCTDKI

(Women issue)

in Soviet films

“OTKpOU, NUYKO”
“Open, your face”
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1960s Kyrgyzfilm:

Representation of
Women's Issues







Soviet Era

Womenin 1960's War
Film in Central Asia
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It is war and victory for Targanai as personal

past
—|t does not connect it to society, nation, or

history

Subversion of propaganda:
Outgrow repeated image of "strong mother
supporting the motherland"”
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Targanai's portrayal construc
women, rejecting traditional dej
"mothers supporting the homeland.
victim of war, freed from con
destructio r family.

=1
Targanal's Q 2
The film "Mother" distances i
Pe rs o n a l on t and other war films.

experience, it aligns with Brez
Momory

struggle.” The characters’ har
In a é"y tragic manner to a
|deologfs (such as moral duty
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N° 5 MAPT 1969 MIAATENLCTIBO «NPABAA

XHMHHA JANA TOPHONbIXHHKOB MW THICAYH APYIHX CNOPTHBHBIX OBBERTOB

= »

C NPAS\HHKOM,
MHJIBIE HEHL|HHDI!

oo B 4

CTIAXAM_HE VYAT,

PEMNOPTAX CO CHLEMOYHOM NMJIOLLLA KM

Beproner, onncas ayry Hapa Hccaik-Kynem, npuaem-
AHACA HA KPOWEHHOM NATAYHE BLICONOropHOro NAaTo.
Ana vyenosexa, Bnepebie NONasuiero B 3T0T Kpah, ece
apecy HeobbiVHO, BCe HWOBO, =ce — oTHDMTHe. JAnA
MochHnemoBUeB, CHMMaBWIMX 3aech dunsm «[Dramm-
nA» no nosecTH “YuHrnia AARTMATOBA,— 3TO nNpo3a
ancneanyun. Kawmpaoe yrpo rpynna cagMnaces B asTo-

Oycor W yeamana B ropbwi, 8 oT Hcecmin-Kynn.
Tam, 8 ponuHe,— CheMoMHanR naowagKa... flsop poma
Rasnerbenon, onMcavMbii B nosecTH. Bece nosTH Kaw
y astopa. JiBOop CTOMT BOane camoro Gpofa, Ha NpM-
ropre, oSHeceHHBIH CamManHbim aysanom. Jlo cheMKM
eluje RANEeNHO, HO NACIaARA YMe nonxa HMA.
Npeacrosano cuaTe 3nWiop csaanbu. ¥ ..,mm.
CA AOAro M TIMATenLMO, CTanhie MUDIrMINM, 3aHATHIS
B MACCOBHE, M2DPSMAOT HesecTy. Hu oamM mocthmns-
MOBCHHE MOCTIOMED He cNPaABMTCR € 3THM  TOHHHM
HapoAMbiMm McHyccTeom, H anrtpmca Harvawa Apwnba-
Caposa, wrpawilan JDRaMMHNIIO, CeHYac BCA BO BRACTH
ITHX NOMMALIX MeHWMH, OBCTYNMBLUIMX ee NOAYHPY-
rom, NPUMEPAIWKX K HeH AParoueHHOCTH W YHpa-
WIeHHA, HOTOPbLIE TOME He H3 MOCOHALMOBCHONO pPeK-
BHM3IMTA.

A Haa BCeM 3THM, Hal FYARILUMM ABOPOM, NOBMC Ha
cTpene cCueMOuMHOro HKpama oneparop $unoma Ha-
Avipman Kasipanwes, Ero mamepa Gnymaana no mac-
COBHE, PACNONOMMBLUSHCA BONPYr CaMOBapoB, NPAMO
Ha 3emne, y csapeGHol wpThl. A B 0PTY TO M Beno
C MOCONLITCTBOM 3arNAALIBANOT aMcaxansl. [lan HMX
ITO yMe MHCTOPHA, BOCNOMHHaMMe o npounom, [fAnn
Anaronna Hy3Meyosa, MONOROro XYAOMMMMA HKMHO,
BnepBbie CONPHNOCHYBLUErocs ¢ HauMoManbMbim Gbi-
ToMm, 370 3x3amen. Bnpouem, axcaxansi, cyas no Mx
rRaszam, oCTanuCh ROBONBHDLL.

Kawerca, Tenepn @ace roroso K cunemuam. Bropon
pemnccep Anemcanmap HKysweyoe 8 nocnegumii pas
ONMHYR CTPOrMM BIrARAOM NECTPYIO MACcCOBNY, HeTep-

KHMIN
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ApTop 4
MMOOTHOLL
YeCTHOCTM:
cGopHnna
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BCeX MX ¢
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saerca cbc
Mau »n Gon
soie Goin »
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Tanrmw, red
TRAMENbIX
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“Bcé oTKpbIuTHE”

“All of them was
opened?”




“Jamila?

Women
representing
ideal ideology?




Women image in

Post- soviet era




Post- Soviet era




Post- Soviet era
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The resolution of ‘'women's issues' in the Soviet
Union carried ideological significance for an
extended period. Consequently, the portrayal of
women was often intrinsically linked to the
expression of ideology. The emergence of war as
a new cinematic genre led to a modification in the
representation of women's issues, albeit
approached with caution.

Characters like Tolganai had to achieve a delicate
balance, embodying both Soviet ideology and the
self-representation of Kyrgyz women. Post- i,
independence, while Soviet constraints dissipated, ——
women's issues remained a central concern. In |
Kyrgyzstan, where there's a tension between
expressing female empowerment and respecting
traditional roles, cinema provides a platform for
contemplating how women should conduct
themselves.
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