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Representation of 
Kyrgyz Women in 1960s

AIM TO REPORT

• the representation of Kyrgyz 
women in 1960s f i lms

• Focus on the interplay 
between Soviet ideology and 
women's portrayal

Background of War

• Distanced or brought closer ideological 
"women's issues"

• Potential ly formed new representations 
of women

Central Asian Identity

• Fi lms analyzed depict the 
home front

Examining how the absence 
of male family members 
impacts:
• Women's representation
• Ethnic identity

This presentation examines the representation of Kyrgyz women in 1960s cinema, 

arguing that the interplay between Soviet ideology and female representation resulted 

in a complex construction of women's self-representation.



Gender

PREVIOUS RESEARCH
• Soviet Era Gender Paradox

    Social  advancement
    Tradit ional  family roles
• Post-Independence Shift

    Presidents portrayed as national  heroes Revival  of male authority
    Women increasingly confined to domestic roles

Women image
• Evolution of Women's Image in Soviet Fi lm

The representation of women in Soviet cinema evolved signif icantly from 
the 1930s to the Thaw period, ref lecting changing societal  norms and 
ideologies.

Central Asia and War
• Central  Asia in the Soviet-German War Narrative

War primari ly portrayed as a confl ict between Germany and Russia
Central  Asian soldiers marginal ized in historical  accounts
• Focus of This Study:  Not on soldiers ,  but on:  "Women of Central  Asia"
• Importance of Context:Though not the main focus,  the situation of 

Central  Asian soldiers provides crucial  background for understanding 
the issues at hand
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Targanai's portrayal constructs a new representation of Kyrgyz 

women, rejecting traditional depictions of the "new woman" or 

"mothers supporting the homeland." Instead, she is shown as a 

victim of war, freed from conventional gender roles due to the 

destruction of her family.

The film "Mother" distances itself from both the "new woman" 

concept and other war films. By highlighting Targanai's 

experience, it aligns with Brezhnev's vision of the "people's 

struggle." The characters' hardships are portrayed frankly, but 

in a purely tragic manner to avoid overlapping with other 

ideologies (such as moral duty at periphery).















The resolution of 'women's issues' in the Soviet 
Union carried ideological significance for an 
extended period. Consequently, the portrayal of 
women was often intrinsically linked to the 
expression of ideology. The emergence of war as 
a new cinematic genre led to a modification in the 
representation of women's issues, albeit 
approached with caution.

Characters like Tolganai had to achieve a delicate 
balance, embodying both Soviet ideology and the 
self-representation of Kyrgyz women. Post-
independence, while Soviet constraints dissipated, 
women's issues remained a central concern. In 
Kyrgyzstan, where there's a tension between 
expressing female empowerment and respecting 
traditional roles, cinema provides a platform for 
contemplating how women should conduct 
themselves.
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