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typical Kazakh patterns?

— From a Case of Kazakhstan




Gender norms 1n Kazakh society

* a patrilineal social structure,
* still observe the rules of exogamy.
e are recognized as social beings through marriage.

* Gender views have also been closely related to
handicrafts.

* handicrafts were considered to be work that
women should do for families.

* The relationship between handicrafts and gender
1s changing nowadays in Kazakhstan

* because handicrafts have shifted from being
domestic materials to visual art objects.




Basic Information on Kazakh Patterns

* Symmetrical, with curves s,
reminiscent of sheep '
horns[Shobail980].

* Repetition, inversion, or rotation of a
simple shape.

* Two patterns, positive and negative,
appear simultaneously.

* People have continued to improvise,
extract, reconfigure, and reinterpret
the pattern culture[Bunn2011] .

[1] Kacumanos1995:9, [2] Baramosa2009
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- first met her in 2017

- She is a creator and more
than 20,000 followers on
Instagram

- stayed at her home /for about
a week in 2017 and 2023

* had many conversations

Photos from an interview
with us in 2017




The case of a Kazakh woman in Kazakhstan

* She cuts fabric with scissors and makes rugs using the
applique technique.




The social position of Kazakh women

* she was living alone 1n Almaty.

* She ran a private school at her home,
where she taught socially disadvantaged people
and their children.

* She raised her daughter on her own.

* Her mother repeatedly encouraged her to remarry,
but she did not.




Rugs made by cuttmg out modern felt
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* A festive rug made for a grandchild (in 2015).
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* Beginning to receive orders from Kazakhs.
* From handicraft to art in Kazakhstan.

* As she continued to cut patterns, she was inspired
by an 1dea
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Her original rug S



The 1dea of creating a new pattern by cutting.

New pattern:
having two heads inside
one body
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The 1dea of creating a new pattern by cutting.

New pattern:

having two heads
inside one body

mother

symbolizes
a mother and a child.

it looks like the image of the
mother holding the child
in her arms.



Different attitudes toward the meaning of patterns.

4 My jieldworils experience. )
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not very interested in the symbolic
meaning of the patterns. Saying

\_ “the horns of sheep represent wealth”. )

4 N

Wby fizlciworls Zcnzrigneg i Kazasps i)
She(people) 1s aware of the symbolic
meaning and narrative quality of

patterns in her daily life.
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The influence of social context on patteri

- .

<2>What drives her to create?

“learned to create patterns through the repetitive learning
process of production techniques.
(The environment formed the basis for improvised patterns ).

emphasizes uniqueness and narrative.
“values recording of each production.
(Social trends supported her motivation for her work).

“being positioned as a socially disadvantaged.
(Social context gave her specific ideas for her work).
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